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“The arts -

The Nev

One for all, all for one

VISUAL ARTS: Five painters have supported each other for more than a decade since
their Elam days. Arts editor Linda Herrick looks at why that’s so unusual

When artist Jacqueline Fahey was teach-
ing first-year painting at the Elam School
of Fine Arts in the early 90s, it was the
norm for most of the painting class to be
female. But when she was asked to check
out who should go into the class of '91,
“they assumed I'd come back with a list of
women, especially considering my femin-
ist tendencies,” she recalls.

“But a lot of the women who wanted to
come in were vacillating. It was like,
veah, they liked printmaking, too, or film,
or blah blah blah, and I felt at the time

ul

And so, Fahey included on her list the
names of four young men — Patrick
Malone, Adrian Jackman, Peter Christian
and Grant Whibley — “the boys" as she
gaﬂsththam, n]ﬁm:endle:y her and ;?&mﬁ

y then-pain partment he

Ellis because "1?1!&’ were the ones who
were the keenest”. .

So far, so fairly ordinary. The differ-
ence between these “boys” and many of
their contemporaries is that they all stuck

»> Exhibition
@ What: Under the

Influence
B Where & when: Wallace Trust Gallery,
305 Queen St, Jul 23-Aug 11

of theaire designer Tracey), means they
are now more like the Tight Five.

“I didn’t meet them until 1993, when I'd
done my bachelor of fine arts and been
overseas, then came back to do my mas-
ters,” says Collins, who has been a Wal-
lace Trust Art Awards finalist several
times and was artist in residence at the
fggv.?ﬂﬂand Museumn and Art Gallery in

“When I met them, there was real
energy going on in the studio. When I'd
been to Elam before, there were people
coming in at all times of the day to work,
but these guys — they were in at 9am and
working long hours till late.”

Says Patrick Malone: “We were all

husiastic and then Kalvin came in

with painting, took their
became artistic allies and great mates —
and continue to be so to this day. They
have carried on working as painters over
the past decade and between them have
won numerous awards and exhibited
steadily. They will all take part in a group
exhibition opening next week called
Under the Influence; the title says as much
about their friendship as it does about
their work.

“I found it unusual that these boys
became allies, yes indeed.” says Fahey,
who remains their good friend.

“I think it was such a good instinct for
survival. They realised they'd have to
have a special way of life to survive as
artists in our society. For that, you need a
group — you can't do it on your own. In
the company of others who share their
beliefs they don't feel like an alien in an
uncomprehending world and they will
start to feel there is a future for them.”

Don't forget, Fahey adds, that many
fine arts graduates don’t continue with
their work. It is simply too to sur-
\ri\_:;m&e“}um ecomes so hard on their
spirits ; give it up”.

The boys could have been dubbed the
Gang of Four but the later addition of
another member, Kalvin Collins (brother

when we were in our third year. Bob Ellis
enco! us to go and see him — he
said he'd just come back from New York
and he'd be full of ideas. You'd go to his
studio and there were books, 3
posters and there was a real professional-
ism about it . He was full of fresh ideas
he'd brought back to New Zealand, so we
took on those new ideas.”

Being such close friends, can they hon-
estly critique each other’s work? Compete
with each other? “Very much so,” is the
Rt 1s very |

“Rapport is very important.” says
Grant Whibley, who also has a show at
the Milford Galleries until July 21, and
received the Wallace Emerging Artist
Award last year.

“Without it there’s no discussion about
the work, toé:ush your ideas forward, so
we did need that sort of competitive
aspect of the work. We were involved in
pushing each other in terms of ideas and
in terms of practice.”

Patrick Malone, who won the 2001
Goldwater Award and was a finalist in
last year's Wallace Trust Awards, says it
was significant to their work that they
entered Elam at a pivotal time.

“Our first year at Elam was the last

GANG OF FIVE: (From left) Peter
mates,

“Don Binney was the last to leave,”
says Adrian Jackman, a six-time Wallace
Trust Award finalist and merit winner of
last year's Goldwater. “We finished our
ey in s ook { Dan Bty N Mam/
saysin inney: Nga Man.
Nga Motu-Birds Island, by Damian Skin-
ner] that he used to go to Elam and hide —
we got him out of that a bit I think. We
keep in contact with a lot of those old
tutors.”

Peter Christian (yes, also a Wallace
Trust finalist, from 1998) recalls that they

Christian, Adrian Jackman, Kalvin Collins, Grant
they depend on each other for support and criticism.

practically lived in the notoriously
pit wooden Elam studios while

because we had in the walls
dropping the roof. And it always
amazed me i never went up

in smoke. You had to have the heater on

24 hours a day, they were so cold.”
Whibley says he's still surprised

“we've stuc.k' all the time to our practice of

painting”.

‘“The key element is total belief in what
we do,” Malone.

Whibley: “I think Jacquie Fahey saw a
long time that we had that ability to
paint. She ks for that visual intelli-

nce.”

gence.
*And she actively encouraged us to try
anything and everything and do it as




